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Baron Cammucini again, for I should have lost all my patience with a
man of such mean cunning. He wrote me a most complimentary letter
on the occasion, in which he fought shy of his own failure and depravity,
and assumed a total unconsciousness of it. What a degradation of
nature, for he was in an elevated position, and had failed, signally failed,
in a meanly jealous endeavour to exclude my altar-piece from the
Cathedral of St. Paul ly hook or ~by crook. When I arrived in London I
heard all the details of this deep-laid conspiracy, which it was thought
was certain to demolish me and my picture. Afterwards I heard from
Eome that the Pope admired my work, and pronounced * that the heretic
Englishman had produced one of the finest Madonnas he had ever seen.*
This high compliment I received through the Prince Santa Croce.         *

" As regards the future well-being of the picture I was aware that the
arch whereon I had placed it was only temporally "bricked up, and that in
the course of time it would be opened to connect the transept with the
nave, for the transept being finished these arches were closed to remain,
until the opening of the nave. This opening took place six years later,
and then it was expedient to remove my picture to the sacristy, where it
now remains, waiting, I believe, for a place in one of the chapels of the
nave now in progress.

" When I chance to meet Cardinal--------1 fancy I see in his glance

a touch of shame (but a very slight one) for having failed (for it is in the
failure the sin is and not at all in the crime) in such a deep-laid plot.
He was in London at the moment I placed my picture, and I have always
regretted that I was so unfortunate as not to have had the first telling of
news to him and to have seen his mortification. I hear often of my
picture from travellers, and that it is well preserved and greatly improved
in tone and looks, and like a work of the fine old times in comparison to
the other two in the church, the 'Assumption of the Madonna,* by
Agricola, and the * Conversion of Paul,' by Cammucini, both inferior
works, and inferior even to the usual efforts of these two artists."

(Written, during the period of Severn's residence in London.)

III.

APPENDIX TO CHAPTER XIL
A BEMINISCENOE OP SEVERN.

The following brief note, written by Professor Eric Robertson, about the
period of Severn's interment beside Keats, is worthy of preservation as
the record of a stranger who saw the old artist in his last days. It is in
too subdued a tone to be a truthful portrait, but it is an interesting
impression.efore, when he
